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COPPER-GILT CROSS FROM VIENNA 
"Tt ke treasuries of the great churches and convents of 


Austria are singularly lacking in early medieval objects of 
Austrian origin, although they contain many fine things from 
the Meuse Valley, from Cologne, from Hildesheim and Limoges, 
major centers in the fashioning of European enamels during the 
Romanesque Period. Unquestionably the greatest of these 
medieval treasures, signed by the master Nicholas of Verdun 
and dated 1181, is the altar at Klosterneuburg in the cloister 
church which so picturesquely overlooks the Danube a few 
miles above Vienna. 

Local craftsmen in the realm of goldsmith work seemingly did 
not exist early in Austria; only later, in the early fourteenth 
century, did an important school of enamel craftsmanship 
center in Vienna, and a mishap which destroyed a part of the 
masterwork of Nicholas was no doubt one of the main reasons 
for this development. Fire damaged the church in 1322 and the 
altar frontal suffered severely. The Klosterneuburg Chronicle 
states that it was necessary to send it to Vienna to be repaired 
upon the orders of the Abbot Stephan von Sierndorf. 

At this time the piece was changed from an altar frontal to a 
triptych, to stand on the altar in accordance with the fashion of 
the time. Five rectangular subject plaques needed replacing, 
and a number of plaques of a general triangular shape were 
needed to adapt it to the new form. While these additions con- 
form in general style to the original altar, they nevertheless dis- 
close marked personal peculiarities and Gothic characteristics 
which might be expected in a work made two centuries later. 

At that same time, the Klosterneuburg Chronicle states, a 
ciborium was made at the order of von Sierndorf. This piece is 
dated 1327, while a paten of similar craftsmanship is inscribed 
with Sierndorf’s name and the date 1330. Both are now pre- 
served in the treasury there. They are identical in style with 
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the plaques added to the altar of Nicholas of Verdun and to- 
gether with them are the basis for the localizing of this school of 
Gothic enamel work in Vienna and for the attribution of a small 
number of works to this atelier. 

A fine chasse’ from this anonymous workshop has been in the 
J. H. Wade Collection for a number of years. Recently, a mag- 
nificent cross? in copper-gilt, with enamel plaques and two at- 
tendant figures of the Virgin and St. John, has been acquired 
from the same fund; this cross is one of the most important 
pieces in the whole group which can be attributed to this atelier. 

The metal of the cross proper shows the beautifully chased 
designs which appear repeatedly in the work of this school, a 
modified acanthus pattern, a trilobed leaf pattern, and a five- 
petaled leaf form. The obverse has five round champlevé 
enamel medallions and the inscription 1nri—the diamond 
shaped piece below the crucified Christ is a later addition— 
while the reverse has five roundels, and five diamonds with 
four prophets carrying banderoles, and King David. 

The front, or obverse, of the cross bears the exquisitely 
modeled figure of the crucified Christ in the characteristic 
formula of the early fourteenth century, the body slumped and 
hanging from the arms, the knees twisted, and both feet nailed 
by the same nail., Flanking the cross and also modeled in the 
round are the figures of the Virgin Mary and St. John, the two 
figures which iconographically should be present. They form a 
three-dimensional triangle of figures, which makes a brilliant 
contrast to the flat enamel plaques and decorative form of the 
cross itself. 

The crucifix is flanked by four medallions with the symbols “a 
the Evangelists, while above His head is a smaller plaque with a 
representation of His soul received by angels in heaven. All of 
these medallions are circular, with the design reserved in metal 
upon a strong blue enamel ground, the designs framed in a four- 
cusped border of sealing-wax-red enamel. An exception to this 
color scheme is the single plaque above Christ’s head, where the 
1In an article published in The Bulletin of The Cleveland Museum of Art, April, 1933, a more 

detailed discussion of the characteristics of this workshop is given. 

2. No. 42.1091-93. Height 1934” without foot which is 324”; width 1534”. Virgin, height 6”; 
St. John, height 534”. The cross came from the monastery Mehrerau on the Lake of Constance 
and after the secularization of the monastery, it passed into the collection of the well-known 


poet, Hermann Lingg. Illustrated on cover and pp. 153, 156. Otto von Falke, “Gotische Gruben- 
schmelzarbeiten,” Pantheon, Vol. VIII, pp. 340-42, Abbs. 1, 2, 3. 
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border enamel is blue. The figures are deeply engraved, and 
these engraved lines are filled with blue enamel. This is the tra- 
ditional technique which the master took from Nicholas of 
Verdun. Various plant forms which appear in three of these 
plaques are highly characteristic of the atelier. 

On the reverse, the five medallions have the same color 
scheme, while the diamond lozenges have a blue ground with the 
lines of drapery in a dull red. To the right and left are repre- 
sentations of the Virgin and St. John, respectively, while above 
is the pelican, in the middle, the lamb, and below are the lion 
and lion cubs. All of these subjects are extremely characteristic 
of this atelier and all three are symbolic of the Christ: the 
pelican who pecks her breast so her young may live, the lamb a 
universal symbol of the Christ, and the lion who breathes upon 
and licks the cubs to bring them to life. 

The cross is perfectly preserved, and with its rich ornamental 
outline, its beautiful gilding punctuated by the subdued blue 
and red of the enamels, it ranks among the most important 
objects in the medieval collection. WILLIAM M. MILLIKEN 


PRE-COLUMBIAN PENDANTS FROM PANAMA 


From time immemorial the drama of gold has been enacted in 
far-flung parts of the world, but nowhere with greater signifi- 
cance and importance to America than in that narrow isthmus 
of land to the south, Middle America. Gold was abundant in 
part of this territory, so plentiful that this tiny strip of land 
might well be called the golden cord which, at its extremities, 
held as pendants the two mighty Americas, North and South. 
Here, Indian chiefs bedecked themselves with golden orna- 
ments, many of which were fashioned in honor of their gods, 
thereby satisfying the vanity of the owners and at the same 
time paying tribute to their deities. Here, in the early years of 
the sixteenth century, the Spaniards came, and the pillaging of 
the invaders brought to a tragic climax the story of gold in that 
theatre. Spanish records mention the fabulous amount of gold 
taken; and descriptions of ornaments indicate a close relation- 
ship between them and jewelry recently excavated in the Prov- 
ince of Coclé,’ an administrative division of Panama. These 


1 Samuel Kirkland Lothrop i in collaboration with others, Memoirs vA the “ees Museum of 
Archaeology and Ethnology (Harvard University), Vol. VII: Coclé, Part I 


149 


: 

‘ae 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


golden pieces seem to date, therefore, in the fourteenth or 
fifteenth centuries, shortly before the marauders came to 
these shores. 

The Museum has added six pendants of this type of jewelry 
to its collection of primitive art. One piece, a frog-headed croco- 
dile,? came from Miss Helen Humphreys, a further gift in the 
collection given in memory of her father and mother, Mr. and 
Mrs. Henry Humphreys. This pendant resembles a seahorse, 
but analysis reveals a strange combination of crocodile and frog, 
stylized into a fanciful and enigmatic creature. Puzzling as this 
may be in concept, it is completely ornamental. Atop the head 
is the ever-present crest, a symbolic idiom, perhaps, for it re- 
peatedly appears on the crocodile motif in either embossed gold- 
work or jewelry in the round. With the elbows sharply crooked, 
this reptilian figure holds to its mouth a rod grasped tightly by 
two hands, and two T-shaped bars project from the front of the 
body,the purpose of which is still undisclosed. Like all pendants 
of this period, it is cast; these Indian jewelers of five hundred 
years ago were skilled in the technique of casting metal, using, 
primarily, the cire perdue, or lost wax, method. They were 
versed, too, in the art of metals, for many of their ornaments 
were fashioned from a gold-copper alloy called tumbaga, a term 
derived from the Malay word tambaga, meaning copper. The 
gold content varies widely, but no matter what the percentage, 
the jewelry was ingeniously gilded and polished to a gleaming 
surface of soft, fine texture which belies the use of the copper 
alloy. Although this piece was excavated at Coclé, two features 
—the rod or flute(?) at the mouth and the two projections— 
indicate the territory of Sinu in Colombia as its place of origin. 
It probably came to Coclé as a trade piece. 

Another ornament? is of Coclé workmanship and was un- 
earthed there. Four small identical animals, very much like 
puppies but perhaps crocodile “‘cubs,” stand in a precise line. 
They have rare whimsical charm and humorous quality. They 
are cast as a unit so coalesced that only ten legs support them, 
and their tails, curled up over their backs, balance the long heads 
decorated by a double row of beading which runs upward from 
2No. —_— —_ 34”. Illustrated in Lothrop, op. cit., p. 167, Fig. 152, and on inside front 

cover of this Bulletin. 


3 No. 43.288. Length 1%”. Illustrated in Lothrop, op. cit., p. 183; Fig. 174, a, 4;in Pal Kelemen, 
Medieval American Art, p. 269, Pl. 224 c 
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the forehead. The five front feet are curled under, making a 
loop for suspension. On the under side of this pendant, part of 
the original mold is still visible, tiny bits of the clay shaped by 
Indian hands. This pendant has been purchased from the J. H. 
Wade Fund. 

Two other pendants, also added to the Wade Collection, show 
characteristics of ornaments made in the Province of Chiriqui 
in Panama. One of them is a lion,* its mane, running over its 
head down onto the neck, indicated by two lines of stiff little 
loops. At each corner of the mouth, grimaced into a snarl, is a 
minutely modeled saurian head with bifurcated tail, one end of 
which whips around the upper lip, the other end curled around 
the lower lip, this microscopic reptile serving as whiskers for the 
ferocious beast. The head of the other pendant® might be that 
of a puma. This sinister animal bares its teeth, sharply pointed 
in contrast to the rectangular teeth of the lion; the hind part, 
with heavy tail, has all the charasteristics of the iguana, a 
Central American lizard. The slinking, crawling movement of 
beast and reptile is clearly portrayed. In both of the quad- 
rupeds, the front feet are shaped like eyelets for the cord. 

One of the pendants in the group has been added by Mrs. 
Ford to the James Albert Ford Memorial Collection. This gift 
is a composite creature, a lobster® with the tail of a fish and the 
head of a serpent or frog. Issuing from the mouth is a grille, 
perhaps a stylization of the large claws of a lobster, or it may be 
the popular double-tongue motif. In color, this pendant repre- 
sents one of the variations of gold consciously produced by the 
Indian craftsman; it is a little more red than yellow in its shad- 
ing. Its place of origin is Costa Rica, “Rich Coast,” a name 
given to that land by the Spaniards. 

The last pendant in the group, purchased from the J. H. 
Wade Fund, is a curious bird.’ It has the long, strong beak of an 
eagle or a vulture; its wings are spread and flattened out to a 
knifelike thinness. Tightly pulled up over a round, little body 
are its legs, the tiny feet hanging limply down. This strange 
position of drawn-up knees is found in Colombian goldwork; 
the headdress, too, with its point in the middle dividing plumes 


4 No. 43.285. Length 24”. Illustrated on inside front cover. 
5 No. 43.286. Length 34”. 


6 No. 43.290. Height 3%”; width 24”. Illustrated on inside front cover. 
T No. 43.289. Length 334”. Illustrated on inside front cover. 
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or feathers of some sort, which billow out at each side, is found 
on a great many of the Colombian ornaments made in the 
Sinu district. HELEN S. FOOTE 


DRAWINGS BY LIEVIN CRUYL OF ROME 


The city of Rome remains to this day the most venerable center 
of civilization on the continent of Europe, its historical con- 
tinuity unbroken for roughly 2500 years. Because of this 
unique advantage, it has attracted countless streams of visitors 
—-pilgrims, students, or travelers; and as a result there arose, 
especially in more recent times, a demand for souvenirs and 
guides. The providing of vedute, or views of local landmarks of 
importance, became in the late sixteenth and the seventeenth 
centuries a thriving trade among the artists of the Dutch and 
Flemish Schools who went to Rome for the purpose. Among 
this large company in 1664 was a Flemish priest named Lievin 
Cruyl (c.1640—c¢.1720), whose etched and engraved designs’ 
published in 1666, combine an appreciation of the beauties of 
the city with an accuracy which makes them of documentary 
use today, in that they show not only topographical features 
but also many aspects of the life of Rome at that time. 

The twenty-one preparatory drawings listed by Egger,” of 
which the Museum has recently acquired eighteen,*® were de- 
signed specifically’ by Cruy] for his first series of plates issued in 
1666. They were executed, according to Cruyl’s own dates on 
the drawings, from August, 1664, to April, 1665. These draw- 
ings were bought in 1g10 from the widow of an Austrian officer 
for the royal collection of the Albertina by its director, the late 
Joseph Meder; after 1918, when the print and drawing collec- 
tions of the Hofbibliothek and the Albertina had been com- 
bined, these drawings by Cruyl were retained as the personal 
property of the Hapsburg family. Subsequently they were sold, 
and although they have been published at some length, they 
remain undeservedly obscure. Of large size,’ they give in pen 
and bister and light washes minute details of late seventeenth- 


1 Tommaso Ashby, “Lieven Cruyl e le sue vedute di Roma,” (1664-1670), Atti della Pontificia 
Accademia Romana di Archeologia (Serie III), Memorie, Vol. 1, Part 1, pp. 221-229. 

2 Hermann Egger, “Lieven Cruyl’s Rémische Veduten,” Mededeelingen van het Nederlandsch 
Historisch Instituut te Rome (1927), pp. 189-196; Hermann Egger, Romische Veduten: Handzeich- 
nungen aus dem XV-XVIII Fahrhundert (Wien, 1932 and 1931). 

3 Nos. 43.257-43-274. The Dudley P. Allen Collection. Approximately 15” x 19”. Illustrated 
in Egger, Rémische Veduten, Vol. I, Pls. 6, 13, 70 and Vol. II, Pls. 7, 21, 64, 69, 70, 715 75, 775 
78, 84, 89, 90, 91, 99, and in this Bulletin, pp. 154, 155, 163. 
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COPPER-GILT CROSS (Reverse) 
Austrian, Viennese, c. 1330 
By Artist Who Restored the Klosterneuburg Altar 
Purchase from the J. H. Wade Fund, 1942 
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PONTE ROTTO 


Drawing. Dated March, 1665 Lievin Cruyl, Flemish, ¢.1640 — ¢.1720 


CASTELLO E PONTE S. ANGELO 
Drawing. Dated February, 1665 Lievin Cruyl, Flemish, c.1640-c.1720 


The Dudley P. Allen Collection, 1943 
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“PIAZZA DEL CAMPIDOGLIO 
. Dated January, 1665 Lievin Cruyl, Flemish, c.1640 — ¢.1729 


4 PIAZZA COLONNA 
Drawing. Dated August, 1664 Lievin Cruyl, Flemish, c.1640 — ¢.1720 


The Dudley P. Allen Collection, 1943 
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century Rome, conveying in an airy and playfully compre- 
hensive manner the mundane life of contemporary Rome, as 
well as the atmospheric clarity of the city. The drawings are 
dotted with alphabet letters, the key to which is contained in a 
legend below the bottom of each drawing, written in an in- 
discriminate mixture of Italian and ungrammatical Latin. Save 
for one, the “Piazza Farnese,” they are drawn in reverse with 
the intention of subsequent engraving, but of the six here illus- 
trated, that of the “Castello e Ponte S. Angelo” is the sole 
example squared for the benefit of the engraver, though there 
are traces of ruled lines on the “Piazza Colonna.” There is no 
clue as to whether these drawings were, in turn, made from 
smaller sketches. 

The “Piazza Farnese” is the first considered by Egger in his 
listing of these drawings. Egger believes it to be the earliest 
(it bears the date of year but not the month). It is probably 
a trial example because of the extreme care the artist used in 
the rendering of the technical features, including a blue wash in 
the sky, and the fact that it is not in reverse and that there is an 
empty cartouche obviously left vacant for the insertion of the 
name of a suitable patron. The piazza is represented as flooded 
and as reflecting the various buildings, an ingenious bit of 
virtuosity calculated to impress a prospective patron. In the 
drawing, the palace originally planned by Sangallo the Younger, 
the upper story and cornice of which are by Michelangelo, 
appears much as it does today, as do the two Egyptian granite 
fountains brought from the baths of Caracalla. 

The “‘Piazza Colonna” (Egger, No. 2), is in reverse, as are the 
remaining ones. Therefore, it shows the Corso at the left and 
the column of Marcus Aurelius to the right; behind this latter 
appears the Palazzo Chigi with an elaborate balustradealong the 
cornice, which today is replaced by a fifth story. The building 
to the right is different from the present-day structure which 
was completely remodeled in the nineteenth century. This 
drawing also has the sky washed in blue. 

The Corso leads north to the “Piazza del Popolo” (Egger, 
No. 7), once the entrance to Rome for the visitors of the seven- 
teenth and eighteenth centuries who were making the “grand 
tour.” The appearance of the square today is much the same as 
it was in Cruyl’s time: Santa Maria del Popolo, erected in 1099 
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on the site of the tomb of the Emperor Domitian, was rebuilt in 
1477 by Pontelli, with exterior details added later by Bernini, 
and has not been changed since then; the Porta del Popolo is the 
same except for the two side portals which were opened in 1878; 
the obelisk, which was moved from the Circus Maximus in 1589 
by the order of Pope Sixtus V, today also appears as it did then 
except that now four crouching lions are placed on the pedestals. 
There is some change today in the approach to the Pincian Hill; 
also, as Egger points out, the twin churches flanking the Corso 
at the south side of the piazza—S. Maria di Montesanto (1662) 
and S. Maria dei Miracoli (1663)—do not have now the elabo- 
rate domes and drums which appear in Cruyl’s drawing; further, 
there are towers today on the Corso side of each church which 
do not appear in the drawing. 

Another drawing illustrated (Egger, No. 10), dated January, 
1665, is the “Piazza del Campidoglio.” One of the most 
familiar sites in Rome, it commands from its other side an 
easterly view of the Forum and it remains today as it was in 
1665, excepting that the houses and the base of the staircases, 
as well as the church appearing at the right of the drawing, S. 
Biagio de Mercatello, are no longer in existence, since all were 
removed during the building of the Victor Emmanuel II monu- 
ment between 1885 and 1911. 

The squared drawing of the “Castello e Ponte S. Angelo” 
(Egger, No. 14), with St. Peter’s in the middle distance, is per- 
haps on the whole the finest of the set. Not only does the draw- 
ing bear a close relationship to the scene now, but it is interest- 
ing to compare it with two other versions of the subject done by 
Cruyl himself, one embracing a wider range, the other very 
similar, more finished and not squared. 

The last drawing illustrated, the “Ponte Rotto” (Egger, 
No. 15), the Pons Aemilius of 181 B. c., shows the ruin of this 
ancient structure, which after many vicissitudes had finally 
collapsed in 1598 and has not been subsequently repaired. 
Standing upstream from the modern Ponte Palatino, which 
crosses the Tiber to Trastevere, it was served in Cruyl’s day by 
ferries which were propelled by rear paddle wheels, upstream, 
and on chains, downstream, and which may be seen in the left 
foreground of the picture. In the background is seen the Isola 
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Tiberina, which at present has more of a sandspit protruding 
downstream than it has in the drawing. 

The other twelve drawings of the set are equally deserving of 
detailed comment, but space forbids more than a mention of 
their contents. Three depict fountains; two, palaces, the Bar- 
berini and the Quirinale; one, the Collegio di Propaganda Fide; 
five, well-known Roman churches, including the Gest and S. 
Ignazio (of the four patriarchal churches in Rome other than 
St. Peter’s, only S. Maria Maggiore is treated); and one, espe- 
cially interesting, a view of the Forum, showing it before exca- 
vation was thought of and when an avenue of trees stood down 
the center of what was then called the Campo Vaccino. 

The drawings in themselves are fresh studies of specific 
observations and are deliberately detailed. Beyond their own 
intrinsic merit, however, they call up a host of memories and 
they preserve in small degree part of the inheritance which has 
been Rome’s contribution. E. V. Lucas says, in speaking of the 
historian Gibbon, that ““Rome cannot but sadden the sensitive 
observer, with its past of such grandeur and its sons so spend- 
thrift of their treasure and careless of their heritage.”* May 
others today besides the Romans not be woefully neglectful of a 
heritage which rightly belongs, not alone to the Romans, but to 
the whole civilized world. HENRY S. FRANCIS 
4 E. V. Lucas, 4 Wanderer in Rome (1926), p. 167. 


COMMUNITY CHRISTMAS CAROL PROGRAM 


For the third year the beautiful Candle-light Carol Service, 
which has become such a feature of the Christmastide in the 
Museum, will be held on the Sunday before Christmas, Decem- 
ber 19, at 5:15 p.m. It is sponsored, as in the past, by the 
Cleveland News and the Junior Council of the Museum. 
Hundreds of candles will light the Garden Court, the 
Rotunda, and the Armor Court, and three choirs will join in the 
program: 
Epworth-Euclid Church Choir, Cecil Stewart, Director; 
John Carroll University Glee Club (80 service men 
taking the V-12 course), Dr. Louis Balogh, Director; 


Wa-Li-Ro Boy Choir Association, Paul Allen Beymer, 
Director. 
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MEMBERSHIP REPORT 
Since thelast report publishedin the Bulletin for September, 1943, 
the following names have been added to the Membership lists: 


Gilchrist, Helen I. 


LIFE 

Pope, Ervin C. 
SUSTAINING 

Szegedi, Karl M. 


Varga, Hugo E. 


TRANSFER FROM ANNUAL TO LIFE 


Barkley, John C. 
Bissett, Mrs. George 


Acker, Mrs. G. H. 
Albrecht, Mrs. Arthur A. 
Anderson, Mrs. George Y. 
Anderson, Mrs. Oscar P. 
Aylsworth, Dr. H. L. 
Babcox, Mrs. Henry C. 
Baker, Dr. Everett Moore 
Baldridge, Major E. R 
Batistic, Stephen M. 
Beams, Dr. Argyl J. 
Bingham, Mrs. H. C. 
Boyd, Mrs. Ralph 
Brandt, Mrs. B. Elizabeth 
Brumbaugh, J. Donald 
Bryer, Mrs. Caroline G. 
Budden, Mrs. Ralph 
Burden, Mrs. E, J. 

Bush, Mrs. Florence Reid 
Callinan, Mrs. L. 

Carran, Mrs. William A. sits 
Carter, Mrs. P. L. 

Cerf, Mrs. Wilson 

Corby, Edwin P. 
Craytor, Mary Louise 
Curran, Mrs. B. A. 

De Courcy, Hal. S. 

De Martini, Dr. Stephen A. 
Dennis, Ida 

Deutsch, Dr. George F. 
De Wald, Ernest 

Douda, Mrs. Harold C. 
Duke, William B. 

Du Perow, Silas 
Eccleson, Mrs. T. D. 
Eggleston, 

Elder, Mrs. Clayton T. 
Elmendorf, Mrs. Francis L. 
Estep, Mrs. Alton W. 
Fahrney, Mrs. Glenn W. 
Fitzgerald, Dr. Joseph E. 
Frary, Mrs. Allan T. 
Galvin, Dr. Maurice B. 
Ganger, Mrs. M. L. 
Glaser, Ernest E. 

Golden, Mrs. L. B. 

Good, Mrs. Charles F. 
Grabski, Walter 


Cooper, Charles E 
Harrison, Mrs, Frank 
Lange, Mrs. Maxim E. 
ANNUAL 
Grossberg, Mrs. H. C. 
Gruver, Mrs. John H. 
Hall, W. Aubrey 
Hallock, Mrs. Josephine W. 
Hawver, Mrs. Claire 
Hay, John O 
Hazlett, Jane E. 
Healy, Paul W. 
Heckert, Mrs. L. F. 
Heinsohn, Mrs. Edwin S. 
Hengenius, Mrs. Edward 
Heyward, Katherine 
Hill, Mrs. Tilda 
Hofacker, Mrs. Henry J. 
Hornbeck, Mrs. D. W. 
Hudson, Mrs. Hazel 
Ireland, James A. 
Jamieson, Mrs. J. 
Johnson, — 
Jones, Cary B 
Kalish, Mrs. A. A. 
Kall, Mrs. Mary 
King, Mrs. Allen Y. 
Kohe, Mrs. J. M. 
Koster, Dr. E. F. 
Kraemer, Esper J. 
Lanigan, Mrs. J. W. 
Lerch, Claire 
Lerner, Abe 
Likens, Mrs. B. E. 


_ List, Mrs. Albert 


Long, Janice 

Loomis, Richard A. 
McGregor, J. C. 
MacDonald, Mrs. H. R. 
Maitland, Mrs. Leona 
Maitland, Ralph 

Major, Mrs. Harold 
Mason, Mrs. William R. 
Mehnert, Mrs. Paul C. 
Metz, Carl 

Michael, Benjamin R. 
Morganstern, Mrs. David 
Mountcastle, Mrs. C. B. 
Mullin, Mrs. William V. 
Murphy, Mrs. T. M. 


Ratner, Mrs. Leonard 
Wellman, Mrs. S. K. 


Neville, Blanche 

Neville, Mrs. Percy H. 
Nice, Mrs. Everett W. 
Norman, Franklin P. 
O’Sickey, Mrs. Benjamin L. 
Osolin, Mrs. Alfred 
Parker, Mary A. 

Peck, Mrs. E. F. 

Perrier, J. 

Pitt, Norman J. 
Pritchard, Mrs. O. R. 
Quinlivan, Frances 
Read, Walter V. 
Reinthal, Mrs. Sol 
Richards, Mrs. William A. 
Roehl, Roland C. 
Rogers, Mrs. Edmund 
Rorke, Henry J. 

Ryan, Frank J. 

St. John, A. J. 

Schaffer, Mrs. Arthur C, 
Schlendorf, J. M. 
Schroder, Helen J. 
Schroder, Mary 
Schwind, Mrs. John 
Scott, Mrs. T. P 

Seltzer, Mrs. Louise K. . 
Shackleton, Robert W. 
Shankland, Robert S. 
Sharp, Maurice 
Southam, Mrs. Earl A. 
Spreng, Mrs. H. G. 
Sprowl, Mrs. John O., Jr. 
Stein, Minnie 
Stephenson, Mrs. J. H. 
Stevens, Mrs. Joseph L. 
Stief, William C. 

Swain, Mrs. Ralph 
Switzer, Mrs. Joseph L.. 
Tabar, Stephen 
Thornton, Mrs. R. 
Weingart, Mrs. Bernard 
Weske, Dr. John R 
West, Mrs. Richard 
White, Dr. Mary H. 
Whittemore, Mrs. J. K. 
Wright, Mrs. John David 


Total Membership, 3087 


160 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


CALENDAR FOR DECEMBER, 1943 


Wednesday 1. 8.15 p.m. Guild of Organists Recital. Walter Blodgett, 


Friday 3. 10.30 a. 
8.15 p. 
Saturday 4. 2.00p. 
Sunday §. 2.00 p. 
3.00 p. 
3-45 P- 
p. 
Tuesday 7. 1.15 p. 
Friday 10. 10.30 a. 
8.15 p. 


Saturday II. 


Sunday 12. 


2.00 p. 


2.00 p. 
3.00 p. 
3-45 P- 
5.15 p. 


m 


m. 


53 8 


Curator of Musical Arts, The Cleveland Museum 
of Art. 


. Understanding China: Yesterday and Today (for 


members, except $5.00 members). Margaret 
Marcus. 


. Brahms Cycle IV: Chamber Music. Walden 


String Quartet; Erich Leinsdorf, piano; George 


Rowe, clarinet. 


Young People. Films for Children on Latin 
America. 


. Radio-Phonograph Program (until 5.00 p. m.). 
. Gallery Talk: English Painting. Marguerite 


Munger. 


. Reading: Moliére’s School for Husbands. Eldred 


Players. 


- McMyler Organ Recital. Walter Blodgett. 


. WHK. Seven Centuries Before Pearl Harbor. 


Eleanor Hanson and Dana Church. 


. Understanding China: Yesterday and Today (for 


members, except $5.00 members). Margaret 
Marcus. 


. Lecture: Russia Reclaims her Cultural Heritage. 


Lydia Nadejena, Former Consultant, Moscow 
Expeditions for Restoration of Religious Art. 


. Young People. The Christmas Spirit in Music. 


Pupils of Fairmount Junior High School. 


. Radio-Phonograph Program. Dorothea Doig. 
. Gallery Talk: Guelph Treasure. Rita Myers. 

. An Afternoon with Bach. The Record Group. 
. McMyler Organ Recital. Walter Blodgett. 
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Thursday 
Friday 


Saturday 


Sunday 


Saturday 
Sunday 


Gallery I 


Gallery X 


16. 1.15 p.m. 


17. 10.30 a. m. 


8.15 p. m. 


18, 2.00 p. m. 


Ig. 2.00 p. m. 


4.00 p. m. 


5.15 p.m. 


25. 
26. 5.15 p.m. 


WHK. Christmas in the Art Museum. 


Understanding China: Yesterday and Today (for 
members, except $5.00 members). Margaret 
Marcus. 


Brahms Cycle V: Chamber Music. Walden 
String Quartet; George Rowe, clarinet; Walter 
Blodgett, piano. 


Young People. Demonstration: Making Your 
Christmas Tree Decorations. Children and 
Teachers, Saturday Morning Classes. 


Radio-Phonograph Program (until 5.00 p. m.). 
Curistmas Procram. The Recorder Ensemble of 
Hiram College, Francis W. Proctor, Director. 


Community Curistmas Carots. (Sponsored by 
the Cleveland News and the Junior Council of the 
Museum.) Epworth-Euclid Church Choir, Cecil 
Stewart, Director; John Carroll University Glee 
Club (80 service men taking V-12 course), Dr. 
Louis Balogh, Director; Wa-Li-Ro Boy Choir 
Association, Paul Allen Beymer, Director. 


Christmas Day. Museum Closed. 


McMyler Organ Recital. Walter Hansen, Organ- 
ist, Plymouth Congregational Church, Shaker 
Heights. 


EXHIBITIONS 


Exhibition of the Month: The Christmas Story— 
A Picture Sequence. 


Drawings of Rome in 1664 by Lievin Cruyl. 


Museum Closed on Mondays 
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PIAZZA DEL POPOLO 
Drawing. Dated 1664 Lievin Cruyl, Flemish, c.1640-¢.1720 


PIAZZA FARNESE 
Drawing. Dated 1664 Lievin Cruyl, Flemish, c.1640-¢.17 


The Dudley P. Allen Collection, 1943 
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OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 
WILLIAM GWINN MATHER 
LEONARD COLTON HANNA, JR. 
EpWARD BELDEN GREENE 
Lewis BLAIR WILLIAMS 
JouHN HUNTINGTON HorD 
WILLIAM MATHEWSON MILLIKEN 


BOARD OF TRUSTEES 
Mrs. BENJAMIN P. BOLE Joun H. Horp 
HAROLD T. CLARK G. MATHER 
RacpH M. CoE LAURENCE H. NORTON 
Epwarp B. GREENE Mrs. FRANCIS F. PRENTISS 
LEONARD C. HANNA, JR. G. GARRETSON WADE 
Lewis B. WILLIAMS 


President 
Vice Presidents 


Treasurer 
Secretary 


EXECUTIVE COMMITTEE 
The President and First Vice-President, ex officiis 
Haroip T. CLARK Epwarp B. GREENE 
jJoun H. Horp 


FINANCE COMMITTEE 
Lewis B. WILLIAMS, Chairman 
WILLIAM G. MATHER, ex officio 
HAROLD T. CLARK LEONARD C. HANNA, JR. 
EDWARD B. GREENE JouN H. Horp 


ACCESSIONS COMMITTEE 
The President and the Director, ex offciis 
M. Coe LEONARD C. HANNA, Jr. 
Epwarp B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 


The President of Western Reserve University 
INFRED G. LEUTNER 
The President of Case School of Applied Science 
JILLIAM E. WICKENDEN 

Mrs. S. PRENTISS BALDWIN Mrs. E. S. HARKNESS 
E. S. BURKE, JR. ROVER HIGGINS 
STEVENSON BURKE GUERDON S. HOLDEN 
Mrs. H. W. CANNON Mrs. T. P. HOWELL 
Henry Hunt CLARK Mrs. ALBERT S. INGALLS 
Jacos D. Cox, Jr. Davin S. INGALLS 
Mrs. Howarp P. Eetts’ Mrs. H. H. JOHNSON 
Brooks EMENY H. KENDALL KELLEY 

. C. ERNST Mrs. RALPH T. KING 
L. FEIss Woops KING 
WALTER L. FLory Mrs. MALCOLM L. MCBRIDE 
Mrs. JAMES ALBERT Forp Mrs. OTTO MILLER 
FINLEY M. K. FoSTER SEVERANCE A. MILLIKIN 
CHARLES B. GLEASON Mrs. R. H. NorweB 
Mrs.TuHoMAS S.GRASSELLI Mrs.MATTHIAS PLUM 
Mrs. Epwarp B. GREENE Mrs. HERMAN L. VAIL 
GEORGE GUND Mrs. WorcESTER R. WARNER 
SaLMON P. HALLE ROBERT A. WEAVER 
H. M. HANNA Mrs. WINDSOR T. WHITE 

S. D. WISE 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 
Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director CLARA E. GAETJENS 
Editorial Assistant Sitvia A. WUNDERLICH 


Comptroller WALTER A. CROLEY 

Assistant CATHERINE A. FARAGHER 
Registrar LILLIAN M. KERN 
Recorder MinniE H. BREDBECK 


Membership Secretary 
Assistant in Membership 
In Charge of Publicity 
Assistant in Publicity ELIZABETH COLE 
In Charge of Printing Shop Marie E. Lurz 
In Charge of Photograph Shop RICHARD GODFREY 
Superintendent of Buildings JoHN W. McCaBE 


LIBRARY 
Librarian 


In Charge of Lantern Slides 
In Charge of Photographs 
Reference Assistant 
Cataloguer 


I. T. FRARY 
EpItH BurRRous 
Marie KIRKWooD 


NELL G. SILL 
TALLMAN 
GERD MUEHSAM 
ELTA ALBAUGH 
CHARLOTTE VAN DER VEER 


ADMISSION 


Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season. 
Closed July 4, Thanksgiving, and 
December 25. 


LIBRARY 


The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to 6p. m. 
and Wednesday, 9 a. m. to7 p m.. 


LUNCHEON AND TEA 
The Lunch Room is open from 12 m. to 5 p. m. 


CURATORIAL AND EDUCATIONAL 
Curatorof Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Curator Textiles GERTRUDE UNDERHILL 
Asst. Curator Decorative Arts HELEN S. Foote 
Asst. in Decorative Arts Tuomas L. CHENEY* 


Curator of Oriental Art Howarp Hot 


Curator of Paintings HENRY SAYLES FRANCIS 
Asst. Curator of Paintings Louise BURCHFIELD 


Curator of Prints HENRY SAYLES FRANCIS 
Associate Curator of Prints LEONA E. PRASSE 


Curator of Musical Arts WALTER BLODGETT 


Curator of Education THoMAas Munro 
Assoc. Cur. for Administration LouisE M. DUNN 
Executive Secretary MARGARET F, BROWN 
In Charge of Circulating Exhibits 

RutH F. RUGGLES 
Supervisors: KATHARINE G. Wicks, MILTON S. 
Fox,* MARGUERITE MUNGER, MARGARET FAIR- 
BANKS MARcus, DoROTHY VANLOOZEN. 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 
advance. 
SALES DESK 


Catalogues, photographs, post cards, Bulletins, 
etc., are for sale at the desk in the Armor Court. 
Orders by mail are invited. 


MEMBERSHIP 


Foundation Benefactors contribute $500,000 
Benefactor Fellows Contribute 250,000 
Endowment Benefactors contribute 100,000 
Benefactors contribute 5,000 
Endowment Fellows contribute 10,000 
Fellows in Perpetuity contribute 5,000 
Fellows for Life contribute 1,000 
Living or Memorial Endowments 

contribute any sum above 500 
Life Members contribute 100 
Fellows contribute annually 100 
Sustaining Members contribute annually 25 
Annual Members contribute annually 10 


Full particulars may be had upon request. 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 
SUCH GIFTS ARE DEDUCTIBLE FROM FEDERAL INCOME TAXES. 


*On leave of absence. 


